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Theatre as a way of life

he Madhya Pradesh Rang
Manda e thitd Hindi
repertory theatre in the country
(the other two being located
i), is also the first of its
By giving the regional
re here a security it
ed, the Rang
a} 2 at creating a
ustainec ovement as
way of life rather than a
sporadic activity. From one
viable repertory, it is hoped
spring a series of similar
res all over the country,
ch are at once local, and,
nave a deep vision of the
world
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The Rang Mandal is really a
continuation of the theatre
movement already existing in
Madhya Pradesh and hopes to
become part of the creative
process that has always existed
between theatre and the
people. By combining
indigenous tradition with
contemporary sensibility, it
will link the past to the
present and forwards to a
fuller future. By acquiring the
right technical and stylistic
virtuosity, then, amateur theatre
will grow to the stature of
committed professionalism
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Agtivitias of the
Rang Mandal

The Rang Mandal’s programme
for the year will comprise
major productions as well as a
number of ‘fringe’ or smaller
ones. Of these major
productions, one will be an
original play in Hindi, one in
any other Indian language, one
an Indian classical play, and
one play from outside the
country.

Since its inception, on Aug. 1,
1981, the repertory has
organised classes in make-up
and movement, a playwrights
workshop, workshops in
physical/intellectual training
and in the martial arts, and has
staged a classical Sanskrit
play, Chaturbhani.

The Rang Mandal is part of a
Jarger complex, the elegant
Bharat Bhavan that graces the
shores of a serene lake. It is
designed by architect Charles
Correa. This complex, besides
housing the modern art gallery
that has folk and tribal
sections, wil| also have a
music and poetry library and
two fully equipped

auditoria, ‘Antarang’ and
‘Bahirang’, ‘Bahirang’, laid out
against the lake and the
cascading mountains, seems
the perfect environmental
theatre It can seat 500.
‘Antarang’, an indoor theatre
has a thrust stage, and a
seating capacity of 250.
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Make-up class

What We Believe In

e The Rang Mandal wants to
create a sustained theatre
movement that becomes a
way of life rather than a
sporadic activity.

e It believes that indigenous

traditions must be juxtaposed
with a contemporary
sensibility, thus linking the
past to the present leading to
a fuller future
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It believes that the
temperament and complexion
of theatre should be local
but with a deep vision of the
world.

The Rang Mandal feels
committed not only to do
plays written in Hindi but
significant plays written in
any Indian language as well
as plays from world
literature.

e It wishes to function not only
as a theatre company but
hopes to inculcate a deeper
and total sense of theatre in
its members so that they can
go back to their various
areas to impart and train
a sustained consciousness of
theatre.

e The M. P. Rang Mandal does
not believe in chauvinistic
attitudes towards literary
Hindi but also wants to use
the colloquial flavour and
dialect.

o Though located in Bhopal, it
plans to hold workshops in
various parts of Madhya
Pradesh and travel to various
villages and small towns.

e The Rang Mandal believes in
the aesthetic balance
between popular theatre and
experimentation.

e It accepts the proscenium
form of theatre but feels the
limitations of this
confinement and wants to
release theatre from these
confines, take it to the parks.
the lakeside, the mountain
slopes, courtyards, buildings
street corners—any of these
could well serve as stage.

® The Rang Mandal believes in
developing in the actor a
sense of history and
perception of world theatre
and his significance in this
totality.
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e The photographic and critical
documentation of all works
should be an imperative
aspect of theatre activity so
that a genuine perspective
can be created.

The Rang Mandal hopes to
inculcate in its members an
awareness and understanding
not only of their own
tradition but also of

theatre traditions existing in
Asia and in the world.

e To use a cliche, theatre is “a
marriage of all the arts’’;
in theatre the borders between
the arts blur. We hope to
make our members deeply
aware of other media of
expression in a real and vital
way so that their own
experience is that much more
intense.

Outdoors theatre
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