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[ the Marathi play
g}am “J}uw, Vilas Raj.
jooks like 8 Broader voiean of

the Ml vilbain Guivhan Giover

and has manncrisms more enagporated

than Rajnikan, The heroine Jyoli
Revankar, in a long, falve plail and

| draped demurely in & sani sniffles a2 the
bewsl encuie—thereby knstw b is 2
girl, The side heroine, Surckha

kle, wears a cleavage-revealing
sheevebeis blouse and something which
Jooks like @ <ross between a peiticoat
lungi, and ix apparently, having an
affair with the hero 40 you know she is 3
whose with a pure gold heart. The

dhan Lavangere, who is alio the wriler
and director, looks pmu;l.mﬁvﬂ
hhw:ﬂbﬁc in one
scene), bul manages 1O get the mavmum
i awi (rom the audience with his dou-
| meaniag joker. For imtance, in oae
scene he's trying 40 make advances 1o
Surekha and says **when the dirver (the
hero) fs not available the cleaner drives

the Mt Another  when  Sutekha
retoets his being lean be say
“Once bt in the borry and | take ap

mu-:m. hold the steering and insert the
(starter rod in old trocki), then
you will know how the vehicle throbs in-
0 motion, ™
There is ont thing all these characien
have in common-they couldn't act 1o
save their lve! The sory Is convoluted
and a take off from third rate Hindi
’ films. The production and i<t is sark
and ahabby and one 1y s it iy mare
opt’ of paucity of funds than artistic
demandyalthough the play by the group
Shrifir,” Wil had  speradused
Fudum, did W's 1700 o 1o week, In
Fact, &0 the sdolt Marathi plays fua Lo
foll houver, These “hit and hot' plays
which firsi staned appearing around "7
afe currently under a lot of Mak from
wOmen's Organisations who are pro-
Iciting againd the obicenity and crudily
depicted in these shows. There are
charges varying from rapes (shown oe
stage) o semi-naked women, 10 double
meaning  dialogues, to disparaging
remarks on women.
fLast week, a women's organisation
bead Janaiz MLA Mrisal Gove,
Ahilya Lar and orhery threatened
g wse force 1o siop thowe shiwy il the

FOvCrAmaT daln®i take ARy &

thecatie o

ars, who hav have
conwor ceriif rencwod cvery month,
were werved a notioe by the govermment
in & wasaing of soa1s that thair plays may
be banned afier Augu 31
Sashi Tendulkar (ro relation of Vijay)
producer of Lal Botti Cha Andhargt and
Awniy says innocently, "'l don’t know
why they are prosesting. There i o hat
scone in my play. 1t i only about gangs
and all the other buvineis that goes on in
red light aress. I've got the adult cer-
tificate probably because of the fight
swenes."” But he ldrmfu n?.n l:iu:' plays
fuller than thowe for family viewing
Erﬁ with U certificates bul comedy
dramas d0 better than the adull, The au-
dienots comprise of the labour ¢lass who
have been converted from seeing films.
“They will have 1o re-iiioe oor cer-
tificates or we'll proceed 1o courd, all the
adult theatre groups have waited now,'”
svays Teadulkar calmly. In which casve
they are sure to win as obrceniny cannod
be proved in court, 1t ki belicved that
these theatred do molL enforce cemor
cuts, particularly in their fours around
Maharashira. They imptovise @ lot and
when any officer |y scheduled o we 3
?nr;::’w show a cleaner veruon s per-

(] 3

“"We have regular checks by the cen-
sor board and our timing would go
wrong if we were 10 do such improvina-
tion,” says Ajeet Nikharge r' cer of
Ghaviram [river. The play allegedly hud
a woman undressing on slape and 2
rape. During Lo week's performance
the drunk bero who walches the heroine
undress (she changes her sari ia the fur-
ther end of the stage wilh her back o 1he
sncHonde b (soanvoes o Rier and the lihia
po ofl. A Tew minato Tatey Lhe Lights ard
Bk with a remonelal horo and & wecp:
ing heroine and the "rape” wone is over
Mikharge blames all this outcry by
women on jealowy’' People are jealous
of out seccen and apread fumoun
about us, The Shivaji Mandir (where it is
bang petflormed) management rocoved
twi anonymous phone calls telling them
to canoel the show at the court had given
a stay order. Lolsaite received 1wo
similar cally velling them pot (o pablivh
the adverthements.' The dwrector,
Lavangere, mods in agrechent, Neclima
{the aunt in Ghavram), justifying the
characier’s waspishness and  exira-

marital affair, says, *“Yoa have seen it
0 far, Is there any obscenity? My nature
i such becaure my hwband iv im-
potent.' Thee scton will naturally mod
wy anything uafavourable as their ma-
Jor earning i1 from this theatre.

Their plight is rather pathetic and
much more crudity and (rillation is pro-
vided by Hindi and Malayalam films, wo
why not theatre? * Becawe live lhe:;r:
has  for times buﬁl impat 3
cinema,”” sy Kambakar  Sontakke,
director, caliural affars. According to
Sontakke the “wave’ was probably
ushered im by Vijay Tendulkar's
Sokhgram Bindér sometime ia "69-70.
Sakbaram b a senious play about man-
woman relationship and it broke a tradi-
thon as 1l ihen subjects did not deal
very  seriously  with  relationships.
Woasw's prpamastions had - protesied
g annd il ihen bt later Turned m Taviodt
of 1. Sakharam had censor problems 23
did Gidhode (The Vuliures) alvo by Ten-
dulkar. "“This had a senwwoun relation-
ship. In this play a pregRast woman i
kicked by her brother and there's a red
blot oa her sani—but becanse of prodest
by poople and cemon later perfor-
mances howed a bloe blot. There were
adi in the papers waying the blue blot
was 10 be taken as a blood dot. Ten-
dulkar appeoached the lopic almost
scientifically but a chunk of the aw-
dience wenl for other reaions.” sy
Sonlakke.

Thin was the firv majpor Break from
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Adilr cotly broasy of vodialy

traditiofal theatre and for commercial
benelll lsan diluted. Rat the emergense
of the "Btand hot* plays in 1977 wan ig-
mored By srious playwiights who con-
vinced tves that the plays had
ROt bold on to and would die out
00N & i1 went on for years tradi-
thona! theatre suffered ity firn Blow. A
casual ity had almost become com-
petitiorh The primary reason for the
playwriph' conflidence was thas it was
not ihefepular theatre-g08r  who al-
tended ahows. It was spill-cver au-
diende commeéncial filmi—rikahaw
actors in small cities, peo-
y monty who found no bets
blow it up. “"Bombay is the
L only 10-15 peréent of these
produced n Pune, Thew
fakien (0 moluwul areas and
seven 10 eighl perlopmances,
of ead AN, The fod® Thilor arcat
catered o are Yidarbha,
Marphawada, wesiern Maharavhica
and 10 some extent Kookan,' informs
Sontakke. By "73-M a couple of thee
prodefions sprang up and by ‘T8
rockeld 1o almost 25 percent of the
tocal Seatre productions, 'No serious
study bay been done why it soddendy
took off. The probiom is that 50 percent
of thetime the cemwor board goes by
criteril of the written script, As a theatre
1 can iell you reverie visuali <an
creited withowt changing words,
They aan be wery suppeitive. Thewe plays
are weed down in preventation if they

wd In & big way durd th They
Abourers for mﬂi‘:"n:'-“l:“ ;ln.t: l-?v?;.!u.n'. mm
ernment didn't ban these plays. The fovernment has given a
sducers who plan to go to court if thelr certificates are not
sed. PRATIBHA PACHISIA reports.

L How can you stop different versions be-
§ing staped? Offcially there
¥ machinery 10 check i1, [n mofunil areas

know someone rewpsonsible (v mending
There are different versions foe different
venues."'

Adong with Sabhargen (here was a
spate of ocher serioos efforts which dealt
with  relationhips, Mahesh Elkgn-
chwar's Faamng Kend, which was abont
incest betwecn brother and sivter . Party,
Garbo, Yatma Ghar (about kiblani)
China by Waman Tawde (alw wnoeu).
*There cannod be a ripsd criceria for
judging theatre. bn a democralic sockely
and 2 [ong as it doen’t Creale nURADCE
can’i do a thing."" sy Son-
““It's like robbery, correption,

thealre movement by Shulbha and Ar-
vind Deihpands ot Chabildas has com-
pletely petered out. There is ot cnough
audience for experimental theatre, |
don’t blame the hit and hot plays for
fhis,”" Nadkarni says he hay sen one
sxch ph: which way completely “'in-
mocucus™. OF all the women are
protesting againt i, Nadicarni wonders,
"How many of them have seem thewe
playi? As an enlightened individaal they
dOn"t atirat me, may exist but I'm
not sefe 10 whal extemt they  are
obicene.”" Madkarni firely belives it has
PO power 10 pollule seriou theaire. 'l
don’t believe ant affecis  people’s

mands.
ago the Shiv

no -
About three-four

2 i"s the DSP who checks i1."" It has been Sm-h.ldﬁ!.ll.tdlmmnﬂm
& alleged that avthorithes in mofusul arcas  about 1he “hit and hot® bt for
are padd to look the other way during some reason backed out a while. It

ohpectionable soenes, Butl Sontakie say
“ihere cannot be MONCIATY COMPEnta-
ton-—=thew groups are oo small and
poor 10 alford wuch things.”" The posters
and ads (for the *hin and hot* playy) in
ihe city may have a wemi-naked man and
woman holding cach other in a vertical

in alleged that it wai because Stiv Sena
had got finsncially imvolved with it. One
stiting member of the legialative
aviembly had alvd tried (o pressarise the
cenaor into paming these plays. A
group of activists cannot be jodge

11
theaire,” Bhave ieacher i

position—in mofusul arcas they are  gyia College and theatre critic, “If 1

made horirontal! *"How can you chixk protest again these, what focus slandi

o do | have when people protest aguiset
ven scenci of vidlonce have a grealer  Sabhoram Binder? By protesti

impression in theatre. Peter Gankill's  (hese you give them more pul y. Ia

play The Wolf, sboul the auawimalion  (he cane of Ahilya and Mrinal t

of a child, had a court case for four not jon their intention bar 1

can
years in the UK; ltimately Gaskill woa. . don’t llgr;i“ I'E Be a part
Ravi Verma is pechags the only artisl (o demoadtrations,” sy Pu .
have shown the pods and godidenes nak:  women who work for thewe need
od. It created an uproar from cvery cor-  the job aad if they don't focl exploited
ner of sochety bulg:r justified the context  how can we protest againsl exploilation
in which they were thus portrayed. “It's  of women, *They are trying to replace
a guosiion of iatenkond motiva-  famathg bot it wasn't rabed tike the com-

OO EETC B heatre. 1 don’| think they are
mlﬁ:g‘lhh Aie ,'lﬁmﬂ“miﬂmm i it g
diuation, They're not rated in theatre 10 we 4 good play,”’ Pushpa fecls the
history  anyway. playsrmghts,  posters and ads for such plays are more
mostly Koakan Maharahtrians  can  provecative. “la an inhibited sockty
laugh ai hife very casily and alio they  like ours it's bound 1o throw up these.
have monctary  peoblems,”’ explaind  Dual meaning dialogues have always
Somtakke. been thore, Dada Kondhe's films are

Opinions vary on whether these plays  passed and there it nothing moce vulgas
are affecting serious Marathl iheatre 8 (han him. There i an audience which
any way, bul Dyancdwar Madkarni, mlhfﬁlht'hullﬂdhﬁ'lwrc.hl
critie, sayy, 1t is oot troe that Marathi  jy will not ast. If we assume that Ihe
theatre is being affectod, The audience B came audience swoi these plays apain and
completely different, There is no fallin  again how bong can they Lake it. There is
production and though not all of them  nothing bitcrary about these plays, The
are soccenful all the profewional com- woers are bn the truck business.” It
panics have susvived, The expenimental 15 just ancther way of making money.
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sorship
and theatre

Cen

| the husiory of organised

spciety the theatrical art has
never been completely free of
censor curbs of some kind or
tlie other. Freedom of visual re-
presentation has differed from
lime to time and it was never
unresirained. The rules regard-
ing what to and what not to
sliow on the stage were laid
down carefully by dramaturgists
as well as administrators. The
c—om:rahips thus envisaged were
ed on contemporary social
:-..m. moral Lilufﬂ and also
on the aestimtivs of the art form.

It is in Kautilya's “Arthashas-
tra”, written around 400 BC, that
we find for the first time clear
rules pertaining to the actor
community and the art. In ad-
dition to paying tax per show
the actor was supposed to be-
have ‘properly on the stage. He
was asked to ;nuid eriticism of
country, caste, family and copu-
lation of man and woman in his
recitations, If a person was hurt
by the actor’s eloquence or out-

bas

raged Dby obscene manner and
gesture. adopted hy the actor,
the magistrate should impose an
appropriate fine, says hauulgpa
It would stem, then, that in
Kautilya's time too, or even ear-
lier, the state was not very tole-
rant of criticism of the system
coming from theatre people.

And Bharata, the great dra-
maturgist of the second aenmr,
I;L. 5ays uith a grave face:
“As a Nataka is to be witnessed
by father and son, mother-in-law
and father- in-law and daughter-
in-law, all sitting together, show-
ing cehuin li:in_-;s on the stage
must be avoided.” What are
these objectionable things?

The maost objectionable thing
Is woman appearing on the stage
in scanty dress or a one-piece
garment—Ekavastra., He furthe:
says, “This improper mode of
dress will pnly suit women of
the inferior type because of
their inferior nature. But they
too are not to be represented

as doing what is im £

Seeing acantil}' dressed dancing | l
floures carved on temples, some
scholars have concluded that on |
the ancient Indian stage, too, ac-

tresses appeared thus. Probably. |

But it was certainly against the

prevailing code of censorship. A |

certain amount of dignity
expected of actresses
on the stage. Bharata says, “in
representing the - actlvities of
women thera should be on the
stage no getting inte bed by
women, no bathing, no show

Ul

was |

appearing |

t]_le use of unguents and colly- |
rium, decoration of the body and |

doing of the hair.”
scenes were strietly

And bedroom |
prohibited. §

If dramatic situations demanded !
showing such a scene there were |

to be no erotic detalls.
immodest act—eating in public
was an immodest act—and sug-

Any |

gestive acts such as sporting in ,

water were not to be portrayed.
The ancient dramaturgists with
their coda of censorship tried to
provide clean entertainment to
the -people. Agreeing with Bha-
rata, in his Sahitya Darpana,
Kavi Vishvanatha states that war,
death, -slaying, eating, besieg-
ing a city, bathing, anointing
the body with sandal paste and
love-making should not be shown
on the stage. The authors of
Natyadarpan, Ramachandra and
Gunachandra, are opposed to
showing the cutting ofi of limbs
on the stage. They B2y that the
hero should not be shown with
blood oozing from \.u.mda.

R e Fr—r e — — -

It would seem, t“(“{ rL rr:;rn
ancient. times on
effurts have been mﬂde to t:uru
EXCE35iVe eXpiuvll ] i
and violence on the stage. h ar,
death and gory details like EL-I"l' '
mfr and amputation were not |
looked upon with favour.. Ex-
treme and naturalistic represen-
tation of erotic behaviour was/|
also not to be shown. Thes
notions still persist. The modern
code of censorship consists of |
more or less the same restrie-|
tions. And parallelling instances
of- violation of the code of cen-
sorship by ancient dramaturgists
and stage artists are similar in-
stances in modern times. The
formulation and violation ofl
such codes will ‘go on for ever. |

M. L. Varadapande ,,:

atl
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