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_ NEW DELHI:

A navonal theatre for
India. To be or not be. That
was the guestion at the two-
day seminar organised by the
Shriram Centre for Art and
Culture in the end of May.

Due to an unforeseen personal®
circumstance, | could nor attend the
sccond day’s proceedings, the only
ong open to invitees from the world
of art and culture ap large. But many
of the persons who did attend the
“open™ session and o whom |
talked, expressed their dismay st
the closed mnature of the xeminar
and that a handful of people, 20
participants in all, should lay down
the obiter dicta, as it were, of what
should be the future blueprint of
the theatre sceme in the country.
Having failed 1o agree on the con-
cept of a single national theatre for
India, they inevitably compromised
and watered down the whole thing
by suggesting the establishment of
as many  “national theatres” as

there are regions, o be housed ind

Rabindra Rangshalas  where avails
zhle and new buildings to be set’

desirability of a “national theatre"
has been confused with all kinds
of exirancous rﬁﬁf"' seminar
like fear of Hin do-
mination of New' '

able sitc of a natio
and whén it _co i
nothing approximain

fied wadition or cor
Manv languages, man
gional forms of expres
dition, many levels of
lopment churacterise
tty of “Indian theatre
j*. has drawn iis st
factors: one, the fa
roots firmly planted
tive soil, second, that it

('.&_:

were to give this status to Hindi
will theatre in India ocase to exist?
To say this is 10 deny the tremend-
olis resurgence in Indian theatre in
recent years with the repeated pre-
sentation of numerous remonal plays
_in Hindi. by the National School of
Drama. by a host  of amateur snd

~ professional theatre groups. But for
. their pionecering work, Badal Sircar

Girish Karnad, P. L. Deshpande
Indica Parihasarathi would be
mown 1o thousands of serous
atre goers.

The multiplicity of languages and
Rtive forms in India is in itsalf
ong vindication of the meed for
pational theatre, set up 1o New

Muddled

up where not, to be managed by S5

& nagonal theatre trust in eath re-
gion with 20 members (0 b2 drawn
from nominees of the chairman, San-
gect Natak Akademi, state govern-
ment nominecs and some from allied
aris, to be co-opted by the first two
calegorics.

While we will go into the details
of the recommendations of the 20
participanis later, and while we do
wish fo it the most charitable in-
terpretation on the basic philosophy
of the Shritam Centre for organising
ceminar, it i clear that the
rdiscussion™ the second day on the
recommendations already made, was
litle more than a [ace-saving con-

ns

cession 1o cstablished  demogratic
nerms. We would prefer o h_p'].i,_-\.,.
shat the organisers’ main ‘purpose o

wat o iDitiale & step in the right
direction of clarifving cerlain basic
jseges of the theatrical scene and
that the desired open debate by large
eretions of the public. far from be-
ine over, it onlv beginning now.

It is a pity that the concept and

many nalional thea
what like saving that b !
torically, we have never he
automobile and the jet plane, there-
fore our insisfence on them in this
dav age is falee. However, hard the
protagonists of Hindi may decry rour
dependénce on English, evem 30
vears after freedom has beem won,
s it not @ fact that it has served
us as a tool par excellence to achfe-
v the zoal of nationhood that cluded
us for centuries? If theatre, like lan-
gage, 15 to be comgidéred first and
foremost a tool of Ncommunication,
A then can there be two opinions about
seaking a common and most effec-
tive theatrical language for eéxpress.
ing this need to communicate? Sup.
pose for the sake of hypothesis, we

‘thinking on

’ theatre

i, with the single aim of brin-
before the public eve the best
d most meaningful theatrical wri-
and expression fromm the e
ons, Not all that is presented with-
its portals need be in Hindi In-
d, 1f the tnple thealre model
6! the Britich National Theatre s to
Ebe accepted, as suggested by Raijio-
Fdsr Paul in his keynote paper, then
the use of one of the three theatres,
by rotation (depending on what s
sought to be staped) thould be 1
scived for presentling regional plays
in their orignal languages.

The recommenditions of partic-
pants of the seminar.  among them
plavwrights Adva Rangachari, Vijay
Tendulkar, Mash  Elkunchwar, 1L P
Das, actors Habib Tanvir, Karanth.
Bansi Kaul, M. K. Raina, Rajioder
Nath and critics  Suresh Awasthi,
N. €. Jain, Romesh Chander, Frank
Thakurdas,

] i aflort in our
country today is handicapped in in-
numerable wayt In sdme regions,
there arc compulsions of the com-

mercial theatre with its accent oo

se3, crime and violence which make
it difficu!t for good theatre to exist
and survive. In most  others, there
are few facilities like thearre halls,
rehearsal space, job opportunities to
enable ialemted.  voung people to
carry on theie  sctivities. There is,
therefore, an  urgent need lor devis-
ing ways to change the situation and
to provide opportunities not only
for good regular theatre with profes-
sional -standards reaching out to wi-
dest audiences. but abo for innova-
tive and expenimental endeavour.”

We thumpingly agree with the
need to devise “ways to change the
situation.” But the “way" suggested
by the seminar sotting up of “na.
tional theatres™ with regular reper-
tory companies atiached to them in
each Tegion. language or siale,
séems to be in ¢ssence no different
from ~the existing slate of affaire in
which each state ‘Sangset Nanak
Akadam wing it supnosed to spon-
sor and resuscitate siemificant work
hv local nlavarights and production
groups. Trus, a more ofganised
sropn, devoted only to theatre. with
its awn repertory company. can do
muoch more. But presuming the most
antimum and ides] resulte from this
regional hndy, which i entirelv con-
trary 1o the exrerience of the past
i years. how doss the pooad word
ret around? Within the context of
{he "pogtent lewvel  of medin"s cold
shoulderine of the arts. ils ignovance
and ingeasitivily ta the role of cul-
thire it a nation’e life. how can one
bone to Bries the #+ins of one re-
gional  "national  theatre™ ts the
doorsten of another? How shall the
problem of languspe he ovércome
cxoent through  translation inte a
more widely understood  lanmace
Fke Hindi? Can ths nrocest of =eit.
ine off rinples of dwamic thestrical
actuvity from a otatral point be re-
versed®

Sure, let ms bv all means have
well endomed. Autonombus theatre
bodies in each of the renions ta co-
ordinate  the work alreadv heinpg
done. But this cannat take the nlace
of ar do awav with the pesd for, a
national theatre in the sense of a
centré which clarifies pgoals, sahe
standards for achieving them and
presente fha finithad  product to a
discriminatipg ‘sudience.



