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ON'T get inc wrong

— I.loved The Da |

Vincl Code as much

as any cons ¥
buffout there, but to take it seri-
ously as established history
would be actually doing, the
book a disservice. Dan Brown's
unputdownable theological
thriller should be read as the
grandest kind of entertainment
out there: a conspiracy that is
part history, part fiction. If you
literally believe the conspiracy,
it isn't thrilling anymare. For a
conspiracy to be truly tantalis-
ing. the Connections, the
threads, should never add up
but hint at bigger conspiracics.
Only then will the paranoia be
The Da Vincl Code is proof
that even more powerful than
our craving for a good conspir
acy is our desire 1o believe in
one. Are conspiracies alse a
comfortable way of making
sense of the world? Things don't
just fall apart — somebody
muakes them fall apart.

Global phenomenon

DVC has become a global
publishing phenomenon,
prompting a special illustrated

edition, Its fans stay well into
the night to finish i1, or find
themselves at two a.m. desper-
ately looking for any art book
featuring a detailed reproduc- |
tion of The Last Supper or The
Mona Lisa. What most people I.
want to know when they've fin-
ished it is: what is fact and what is fic
tion? Intrigued. 1 decided to probe @
little more. The first thing 1 discov-
ered is that the book has not vielded
all its secrets yet! Dan Brown has left
clues all over the hardcover book
jacket (look carcfully at the left hand
argin of the back cover, the spine,
and the blurb on the inside jacket)
that peints to a mysterious code. If
you go up his website (wwsdan-
browrr.com) you'll find a contest that
links several elues leading to the sub-
ject of his next book.

Brown didn't invent the Da Vinel
conspiracy — it has been kicking
around for several years in N ge
pseuds vialiemate  history
books, His genius was to take these
fringe conspiracy theories/alternate
histories and fashion a i
thealogical thriller thar &
tellectually ¢
ideas. In particular,
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 take a fresh look atits origins
and traditions. What the book has ac-
complished isto bring all these p
lel or alternate histories
been floatin ound in fringe circles
tothe

by three controv
bestsellers from

19 Holy

the :
Blood, Holy Grail, The Templar Revela-
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Alabaster Jar. In the wake of DVC, sev
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vanted Mary )
1 the church.”
Perhaps the on

> balanced

Socrots of the Code: The Unauthorzed
Guide to the Mysteries Behind The Da
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don't think
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phers. Tt
ended — you can take
you want fro;
remarkable Dan Burstei
a huge fan of offers |
conclusion (informed
partisan experts like Ela
-Is, Simon Singh, Laura Mill-
and having read all th
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at one half of wha
5 is based on gro
ented, i
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Between truth and tall tales

The pans (spoilers ahead
rooted in historical evide
the importance of Ma
dalene to the found

arly church, the possibi
a romantic relationship be
tween her and Jesus, the histo:
ry of the Knights Templ
quest for The Holy Grz
The parts that are specul
recycled from legends
lore: Magdalene as the
Grail, a
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ene and Jesus, a roy
from their bloodling,
and the Priori of Sior

cient secret society guarding
year old secret. Further, respected art
historians strongly refute the thesis
that it is the Mag ene in “The Last
Supper”. Umberto Eco, whose
Foucault's Pendulum dealt with The
Ki lar, told the press re-
- of a marriage be-

1 Jesus and a secret
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Girich ad’s “The Dry
Tipu Sultan” commissioned by BBC
Radio in 1996 to com:
v Indian Independ
doubtedly one. I
ty Press rece
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ith his interpretations of them, in a
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Though he is writing of events that
happened over two hundred years
ago, Kamad's si
logues have a tc
world — with
sues of trade,
emance th
world
resentative Charles Malet,
s the Maratha statesr
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Powerful
plays

shifts 10 a less stralghtforward play
out the philosophy of violence.
a puzzling p doesn’t
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rn and

£
move

the boundaries bel
wo. The real glides into the
1 and back so seamlessly
Jsing scene, you almost

the t
dream
that in the ¢

believe that Tipu has won the Fourth
War of Mysore, that the English are
fle that the roses are b

until the scene shifts bac
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up Tif
juent develop.
f the

low a beginning-m -end fo
mat. It's the kind that thrives on lay
ers of subl
10 sit dow

ous other
e Ninth Cen-
he idea that
15t beneath the surd
a that thought, intention
re not so different after

tury. It deals v
lence is
ith the ids

action itsel
of bloodshed ¢
one as much as the d
focus is on the conflict between Ve
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The scene of the Kin; Queen's

ws how constant

‘Both plays linger
in memory long
after you have
finished the last
line — Tipu for its
fervent nationalism
and Bali for the
power of the

thought.’
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compassion occur to the Hindu King
for the very first time, when he sees
his future Queen, a Jain, mourn:
over a bleeding bird. The effect is so
profound that he converts to Jainism
and marries the Queen against his
T's wishes.
about a conflict of b
hau is not merely the
reason for the queen’s transgression,
mbolises the belief in a listen-
wgical God. The Queen believs
that salvation comes from living a
life of compassion, and the Queen
Maother follo Goddess who
needs to be ed with blood to be
benign. In between is the King who
as forsaken the faith he grew up in
xrace Jainism and is now tom
between guilt and confusion about
the right path

Both “Bali: The Sacrifice” and
The Dreams of Tipu Sultan™ are
powerf ys that y with you

long after you have finished the last
line — Tipu for its fervent national-
ism and power of words, Ball for the
power of the thought behind the

text. ™

SHALINI UMACHANDRA

Two Plays: The Dreams of Tipu

Sultan; Bali The Sacrfice; Ginsh

nad, Oxford Uniersily Press,
195,




