wa Theatre In Capital

Delhi w more than twenty
five thousand Kannadigas 1
the Kannada theatre is quite active.
Kznnada Bharali takes a major share
of the credit in keeping the Kannada
theatre artistically alive and active.

Kannada Bharati — an association
of Kaanadigas in Delbi came into ex-
“ence” about sixteen years ago, It
concerned with active work to-
wards the development of Kannada
drama and also other aspects  of
Kannada culture. Famous dramatists
and - directors like B V Karanth,
Girish Karnad, M S Sathyu, M V

others, Many women and children
also could find scope to. develop th
dramatic  talents. (Jyotsna
Gayatri Balu, Archana Rao

Some of the plays produced by
Kaanada Bharati (Macbeth, Yayati)
were staged in places like Bombay,
Bangalore. Publishing literature con-
cerning drama has been the humble
efforts of Kannada Bharati, Shakes-
peariage Namaskara, a  eritical
volume in Kannada on Shakespeare
and his works adjudged the Best
Produced Book by the Central Goy-
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Narayana Rao, U Prabhakar Rao have
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1l actors, Directors

d came to recog-

after dir g many success-

ful ‘dramas in Kannada Bharati, Many

cine to be known as actors after
cl

ticipat

ernment. (1966).

The history of Kannada Bharati
bad its dark period also. Between
1673 and 1978 it was joactive, The
drama-lovers in Delhi really missed
zood dramas in this period. In 1979
it again started its activities and the
theatre-goers are bappy now.

Of courde; here and there arc
some other lesser known associations
of Kannadigas in the Capital also de-
dicated to the cause of Kannada
theatre. (Kannada Chetana, Shara.
vati). We also note the drama troupes
centering round one or two indivi-
duals ( H S Kulakarni's troupe), The
Delhi branch of Karnataka Informa.
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tion Centre mnow and then brings
Kannada troupes from outside the
Capital and provides aa opportunity
for the Kannadigas in Delhi to wit-
ness dramas.
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